
Philip II is welcomed at the convent of Santa Maria de Valldonzella (Barcelona) with music in 1564

MAZUELA ANGUITA, ASCENSIÓN

Universidad de Granada

0000-0002-7144-1335

doi.org/10.5281/zenodo.10400713

Abstract

A printed account of the visit of Philip II in Barcelona in 1564 offers details on his arrival at the convent of Santa Maria de Valldonzella, and the welcoming of the

nuns, who went out in procession and met the king singing the responsory Tua es potentia. This text is connected to royal power. For instance, it was included by

Hernando de Talavera in a liturgical Office commissioned by Queen Isabel to commemorate the conquest of Granada. In this way, the nuns made a musical

contribution to the urban networks of political power.
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One of the clearest cases of the musical contribution of convents to the political life of Barcelona is that of the convent of Santa Maria de Valldonzella, located

outside the walls of the city, near the gate of Saint Anthony. It served as a residence for royalty, who, before making their high-profile entries into the city were

welcomed at the convent with music. According to custom, the city councilors met the monarchs outside the city walls and accompanied them to the convent. The

royal retinue proceeded to the sound of trumpets and drums (of both the city council and the king), together with wind-players, usually placed on platforms at

strategic points along the route to the convent as an aural symbol of power. For instance, in 1503, Philip the Handsome stayed at this convent before carrying out

his triumphal entry into Barcelona accompanied by drums, trumpets, and wind-players. The abbess in that period was the singer Caterina Boïl, a noblewoman

who had been praised in a poem for her musical skills. A printed account of the visit of Philip II in Barcelona in 1564 offers details on his arrival at this convent and

the welcoming of the nuns, who went out in procession and met the king singing the responsory Tua es potentia. This text is connected to royal power. For

instance, it was included by Hernando de Talavera in a liturgical Office commissioned by Queen Isabel to commemorate the conquest of Granada. In this way,

the nuns made a musical contribution to the urban networks of political power.
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